Welcome

Welcome to this evening’s concert — and a particularly warm welcome if this is the first time you're
hearing the Philharmonia Orchestra live.

We’re excited to be working with Eun Sun Kim and Lucas & Arthur Jussen for the first time. And we're
delighted that Eun Sun has introduced us to the music of Texu Kim - if his work is new to you too, we
hope you'll be inspired to seek out more.

If after listening to the Philharmonia tonight you’d like to support us in our mission to bring music-
making of the highest quality into the lives of the broadest possible audience, please consider
becoming a Friend. Our Friends enjoy benefits including access to open rehearsals and priority
booking. We’d love to welcome you to the Philharmonia family.

With my best wishes,

| horSar

Thorben Dittes
Chief Executive

© Tommy Ga-Ken Wan

Welcome to the Southbank Centre

We're the largest arts centre in the UK and one of the nation’s top visitor attractions,
showcasing the world’s most exciting artists at our venues in the heart of London.

We're here to present great cultural experiences that bring people together, and open up
the arts to everyone.

The Southbank Centre is made up of the Royal Festival Hall, Queen Elizabeth Hall,
Purcell Room, Hayward Gallery, National Poetry Library and Arts Council Collection.
We're one of London’s favourite meeting spots, with lots of free events and places to
relax, eat and shop next to the Thames.

We hope you enjoy your visit. If you need any information or help, please ask a member of
staff. You can also write to us at Southbank Centre, Belvedere Road, London SE1 8XX, or
email hello@southbankcentre.co.uk

Subscribers to our email updates are the first to hear about new events, offers and
competitions. Just head to our website to sign up.

0800 652 6717 1



PhilIeronia

Sparking
musieéal

Orchestra Unwrapped lights sparks of inspiration
in the audience of the future. Primary school
. [ children are invited to see an orchestra perform
G |Ve a g |1:t th at for the first time, through interactivity and
participation. From Moana to Pirates of the

h a S a n e n C O re Caribbean, from Beethoven to Mozart, they are

welcomed into the world of music.

Between 19-26 March, all donations will be
matched by the Big Give, which means your
donation will make double the difference to
children in Bedford, Leicester and London.

Donate

New Philanthropy Give a gift that has an encore, and from 19-26

for Arts & Culture March, support Orchestra Unwrapped
) B . at www.philharmonia.co.uk/biggive

MARRINER 100 ADEMY
. . of ST MARTIN
A series of special concerts IN THE FIELDS
and events to mark the
centenary of our founder, /
Sir Neville Marriner. /
A7 }

ARRINER

HIGHLIGHTS:

15 APRIL Celebrating Sir Neville Marriner,
church of St Martin-in-the-Fields

With guest directors, Joshua Bell &
Jaime Martin, in ASMF’s spiritual home

18 APRIL Neville Marriner Centenary

Concert, Royal Festival Hall
ASMF plays Mozart, Saint Saéns,
Brahms with Joshua Bell

“As you travel round the globe, E ol
the Academy’s name has an i
aura possessed by no other g1

British orchestra” THE TIMES E

Sign up for priority information at asmf.org

philharmonia.co.uk



This evening’s concert

Tchaikovsky & Mozart with
the Jussen brothers

Thursday 21 March 2024, 7.30pm
Southbank Centre’s Royal Festival Hall

Eun Sun Kim - conductor
Lucas Jussen - piano
Arthur Jussen - piano

TEXU KIM Spin-Flip (8 mins)

MOZART Concerto in E-flat for Two Pianos, K. 365 (24 mins)
Interval (20 mins)

TCHAIKOVSKY Symphony No. 5 (45 mins)

This performance finishes at
approximately 9.20pm.

Free pre-concert performance

Philharmonia Chamber Players:
Tchaikovsky
6pm, Southbank Centre’s Royal Festival Hall

Rebecca Chan - violin
David Lopez Ibaiez - violin
Sylvain Séailles - viola
Richard Birchall - cello

TCHAIKOVSKY String Quartet No. 1

This performance finishes at
approximately 6.45pm

The former Prince of Wales
Patron

Santtu-Matias Rouvali
Principal Conductor

Esa-Pekka Salonen KBE
Conductor Laureate

Christoph von Dohnanyi
Honorary Conductor for Life

Zsolt-Tihamér Visontay
Concert Master

Soumik Datta
Artist in Residence

Nicola Benedetti
Featured Artist

Julia Bullock
Featured Artist

0800 652 6717



Programme notes

Texu Kim
(b. 1980)

Spin-Flip (2014)
(8 mins)

How do you hear the world? For Korean-born
American composer Texu Kim, everything from
coffee grinders to bouncing basketballs can
inspire musical ideas — and his 2014 work Spin-
Flip is no exception.

Kim is the most common surname in Korea,
which explains how our composer shares his
name not only with tonight’s conductor, Eun
Sun Kim, but also with one of the most famous
Korean table tennis players and coaches, Kim
Taek-soo, without being related to either of them.
The table tennis connection remains strong,
however: Texu Kim says that ‘[ am often asked if
[ am good at table tennis. Though the answer is
no, this silly coincidence has led me to write a
musical piece about it’

That piece, Spin-Flip, ’is all about ping-pong’,

he explains. The main musical material is
‘derived from the sound of cheering’, whilst the
distinctive sound of that little ball connecting
with the players’ paddles is meticulously
reproduced by one of the piece’s multiple
percussionists. (In fact, this piece calls for a

big orchestra across the board, with large wind
and brass sections, percussion and harp.) We're
hearing the game in action: balls flying across
and off the table, shouts from the crowd, building
tension, whispered stillness, the struggle for

the final points... it’s gloriously intense, Kim
describing it as conveying ‘the driving energy of
a (good) ping-pong match’

There’s also a further meaning to the work’s
title, which is connected with Kim'’s other area

of expertise besides composition: chemistry. In
atomic theory, a ‘spin-flip’ relates to the changing
directional relationships of the proton and
electron in a hydrogen atom. And although Kim
is clear that his piece is all about ping-pong, not
protons, there’s something rather magical about
picturing those breathtaking spins on the micro
- and macro - scales all at once.

Wolfgang Amadeus Mozart
(1756 - 1791)

Concerto in E-flat for Two Pianos, K. 365 (1779)
(24 mins)

Allegro
Andante, B-flat major
Rondo: Allegro

In 1781, Mozart was 25 years old and newly
released from his position in the court of the
Prince-Archbishop of Salzburg. He was now
living in Vienna, and keen to establish himself
firmly on the musical map of the city by
performing and publishing as impressively as
possible. Since he also needed some ready cash,
he took on several piano students — and among
these was the daughter of a rich family with
court connections, named Josepha Barbara von
Auernhammer.

Auernhammer was clearly a talented and
enthusiastic keyboard player, and by November,
Mozart had finalised two pieces for teacher and
student to play together: a Sonata for Two Pianos
(K. 448), and this Concerto for Two Pianos

in E-flat major. Mozart’s father Leopold had
copied the concerto parts for them, and on 23
November 1781 there was a grand performance

philharmonia.co.uk



at the Auernhammer residence in which both
Concerto and Sonata were performed. Mozart
reported to Leopold that this had been ‘a great
success’, and mentioned several of the audience
members by name. Significantly, they included
the Imperial Court Librarian Baron Gottfried
van Swieten, who later introduced Mozart to the
music of J.S. Bach and Handel.

The breezy first movement sees the two pianists
deftly throwing musical themes between them,
calling and answering across the keyboards and
sometimes required to play exactly together — in
unison or in interlocking shapes that produce
seamless fast-moving passages in which any
minute slip is immediately audible. This is not
half as difficult a piece for having double the
usual number of soloists! A lilting, mellifluous
Andante follows, before we reach the romping
Rondo finale, the pianists chasing each other
around the orchestra before the music bounces
to a close.

Despite the great success — and perfect pairing
— of Mozart and Auernhammer in that 1781
performance, the Concerto was not written for
the occasion. It most likely dates from 1779,
when Mozart was still working in Salzburg, and
was intended for performance with his sister,
Nannerl. But whereas Wolfgang’s career went
from strength to strength, Nannerl — who had
performed with Wolfgang when the two were
children and was a superbly capable pianist —
had to give up public concertising after 1769 on
the basis that she was now of marriageable age
and it was no longer appropriate. It’s a telling
reminder that, although Nannerl’s circumstances
were quite different from Auernhammer’s, both
were required to keep their considerable talents
within the domestic sphere, in order to be
judged ‘seemly’.

Interval (20 mins)

Pyotr lllyich Tchaikovsky
(1840 - 1893)

Symphony No. 5 (1888)
(45 mins)

Andante - Allegro con anima

Andante cantabile con alcuna licenza
Valse, Allegro moderato

Finale, Andante maestoso - Allegro vivace

Tchaikovsky’s Fifth Symphony, like many of

this composer’s works, is often read as a kind
of autobiographical statement - ‘a complete
resignation before fate, as the composer himself
once put it. But the story of this piece is a
tangled one, and involves three other important
components: Shakespeare’s Hamlet; the north
Germany city of Hamburg; and the composer’s
curious decision to dedicate the work to a
musician who told him quite explicitly that he
didn’t like Tchaikovsky’s music at all.

For some years — from about 1885 if not earlier
- Tchaikovsky had been grappling with the idea
of writing an orchestral piece on the subject

of Shakespeare’s Hamlet. Although this did
eventually bear fruit in late 1888, sketches from
a year earlier suggest the first thoughts that

the composer had about his new symphony
were intimately tied up with the Hamlet story,
even though the two eventually emerged as
separate works. He composed the majority of the
Symphony between May and August 1888, and
a partial (private) programme survives for the
first movement. In it, he describes the mournful
opening clarinet motto as ‘Total submission

0800 652 6717



before Fate — or, what is the same thing, the
inscrutable design of Providence’. The faster
section falls into two parts, briefly explained:

‘1. Murmurs, doubts, laments, reproaches
against... XXX’ and ‘2. Shall I cast myself into
the embrace of faith?’ It is certainly possible

to map this onto the restless urgency and

later, tender lyricism of this opening Allegro,
although the composer gives us no more
specific details as to how the scenario might
end: the grumbling descent into stillness at the
close of the movement suggests only continued
uncertainty. There is some consolation in the
lush Andante which follows, leading us gently to
major keys and soaring strings — but these are
brutally interrupted by the fate motto from the
Symphony’s opening, now raucous on trumpets.
A lilting waltz comes next, the motto creeping
in at the very close; and only in the finale do we
finally reach a hard-won sense of closure, fate
reworked in a major key with a new sense of
nobility and purpose.

‘Hamlet’ by Samuel John Stump (public domain)

Charles Kean as William Shakespeare’s

Where does Hamburg come into this? In

1887, Tchaikovsky had set off on his first

major conducting tour around Europe, and

he visited north Germany in early 1888.

There he conducted several of his works and
was approached afterwards by the 81-year-

old Theodor Avé-Lallement, a vigorous and
influential figure in Hamburg musical life

who numbered Brahms among his earlier
protégés. Avé-Lallement was delighted to

meet Tchaikovsky but told him without
embarrassment that he thought the Russian’s
music was too noisy and used too much
percussion. He begged Tchaikovsky to move

to Germany, ‘where classical tradition and
conditions of the highest culture would quite
certainly free me from my shortcomings, as
Tchaikovsky later recorded. He subsequently
dedicated the Fifth Symphony to Avé-Lallement,
as a mark of respect and friendship despite their
aesthetic differences — though it’s perhaps not
an accident that this piece involves only a single
percussionist, playing timpani and nothing else.

Programme notes by Katy Hamilton
© Philharmonia Orchestra / Katy Hamilton

Katy Hamilton is a writer and broadcaster specialising
in 19th-century German music. She has published

on the music of Brahms and also early 20th-century
British concert life. She is much in demand as a
speaker, appearing at concerts and festivals across
the UK and BBC Radio 3.

philharmonia.co.uk



Get to know Eun Sun Kim

© Kim Tae-Hwan

Many people may not have heard Texu Kim’s
work before. Why did you choose this piece?

This piece is perfect for opening a concert — it
immediately uplifts the audience. It’s also a bit of
an inside joke - Texu Kim shares the same name
as a legendary Korean ping-pong player. Growing
up, he would often be asked if they were related,
and this mistaken identity inspired his piece.

I like Spin-Flip because the instruments convey
the driving energy, the give and take, of a ping-
pong match, which is also reflected between the
audience and musicians.

Have you worked with Lucas and Arthur
Jussen before? What is it like to conduct two
soloists at the same time?

[ have conducted them before, in Lille, and it was
this same piece! This is actually the first time in
my career when I've repeated a program with the
same soloist, so to have this happen with double
soloists feels even more special.

Why do you think Tchaikovsky’s Fifth
Symphony is an everlasting favourite?

It’s truly a masterpiece, and good pieces
continue to resonate with different audiences
over time. There are certain truths you can’t

capture with logical verbal explanations, but
you can express them in music. This is why [
love the arts and its ability to convey things you
otherwise couldn’t explain.

This will be your debut with the Philharmonia.
How do you prepare for your first rehearsal
with a new orchestra?

[ always prepare in much the same way:
following what the composer or score tells us to
do and trying to understand their intentions. At
the first rehearsal, | come with my interpretation,
but I'm also listening to what the musicians

are offering. [ always enjoy this collaborative
process, and I look forward to making music with
the Philharmonia.

Aside from the concert, what are you looking
forward to most about coming to London?

This will be a very short trip, but I hope I have a
chance to get my favourite fish and chips.

What concert coming up in our London season
would you most like to listen to, and why?

I'd love to hear Jean-Guihen Queyras play on 28
April. He was on the faculty when [ was studying
in Stuttgart. In Germany, there are music college
competitions for different instruments, and when
[ was a conducting student, it was the year of
the cello competition. | conducted the student
orchestra, and to prepare for all the different
soloists, we rehearsed with Herr Queyras. He
played the Ligeti Cello Concerto and I enjoyed
that collaboration. I'd love to see him perform
again!

Read the full interview on our website:
philharmonia.co.uk
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Eun Sun Kim
Conductor

© Daniel Delang

Korean conductor Eun Sun Kim was named

the Caroline H. Hume Music Director of San
Francisco Opera, where she began her tenure

in 2021. She is a regular guest conductor at the
world’s most important opera houses, including
the Metropolitan Opera, Wiener Staatsoper,
Bayerische Staatsoper, Semperoper Dresden,
Staatsoper Berlin, and Teatro alla Scala in Milan.
On the heels of Ms Kim’s Met debut, noted for
an ‘assured technical command, subtlety and
imagination, The New York Times recognised her
as Classical Music’s Breakout Star.

This season, Ms Kim continues a series of
high-profile debuts, conducting the Berlin
Philharmonic, New York Philharmonic,
Philharmonia Orchestra, and Minnesota
Orchestra. At San Francisco Opera, she furthers
her multi-season explorations of Verdi and
Wagner repertoire with performances of 1
trovatore and Lohengrin, and leads The Magic
Flute, Opera Ball, and Opera in the Park.
Elsewhere, she conducts Parsifal at Houston
Grand Opera and additional concerts with
Colorado Symphony, Duisburger Philharmoniker,
Filarmonica Teatro Regio Torino, Seoul
Philharmonic Orchestra, and Orquestra
Simfonica de Barcelona.

Ms Kim’s major orchestral engagements

include Symphonieorchester des Bayerischen
Rundfunks, Orchestre de Paris, Orchestre
National de France, Gothenburg Symphony, and
Seoul Philharmonic. In North America, her debut
with the Los Angeles Philharmonic was quickly
followed by engagements with the Philadelphia
Orchestra, Detroit Symphony, Toronto
Symphony, Seattle Symphony, and Cincinnati
Symphony Orchestra. Her collaboration with

the National Brass Ensemble, including a new
arrangement of Wagner’s Ring cycle, has just
been released by Pentatone on the album Deified.

Ms Kim'’s tenure at San Francisco Opera heralds
a new vision for its second century, with Kim on
the podium for Dialogues of the Carmelites,

La traviata, Fidelio, Tosca, Madama Butterfly, and
the world premiere of John Adams’s Antony and
Cleopatra. Her debut at Houston Grand Opera
earned her an appointment as the company’s
first Principal Guest Conductor in twenty-five
years.

Ms Kim maintains close connections in Europe,
where she has recently conducted La bohéme

at Teatro alla Scala and Wiener Staatsoper, a
staged Verdi Requiem with Dutch National Opera,
Carmen at Opernhaus Zirich, and Hdnsel und
Gretel at Bayerische Staatsoper. She has been
frequently engaged by Staatsoper Berlin, Oper
Frankfurt, Royal Swedish Opera, Royal Danish
Opera.

Ms Kim studied composition and conducting
in her hometown of Seoul, South Korea, before
continuing her studies in Stuttgart, where

she graduated with distinction. Directly after
graduation, she was awarded the First Prize

in the International Jests Lopez Cobos Opera
Conducting Competition at the Teatro Real
Madrid.

philharmonia.co.uk



Lucas and Arthur Jussen
Piano

© Marco Borggreve

Lucas and Arthur Jussen are among the most
sought-after piano duos of our time. In view

of their illustrious international career, one
could remark that the Jussen brothers (born
1993 and 1996) are the Netherlands’ pre-
eminent ambassadors for classical music.
With their energetic, almost symbiotic playing,
their great refinement of sound and gripping
interpretations, they are praised vigorously by
press and audiences alike. “It is like driving a
pair of BMWs”, exclaimed conductor Michael
Schegnwandt about the two pianists after
directing them in concert.

The Jussen brothers have performed with
eminent orchestras internationally, including the
Boston Symphony Orchestra, The Philadelphia
Orchestra, Concertgebouworkest, Budapest
Festival Orchestra, NDR Elbphilharmonie
Orchester, the Academy of St Martin in the
Fields, as well as the Montréal, Sydney,
Singapore and Shanghai Symphony Orchestras.
They collaborate with renowned conductors
such as Andris Nelsons, Christoph Eschenbach,
Ivan Fischer, Sir Neville Marriner, Yannick
Nézet-Séguin, Jukka-Pekka Saraste and Jaap van
Zweden.

They opened the Sinfonieorchester Basel
2023/24 season and debuted with the
Gewandhausorchester Leipzig, Wiener
Symphoniker, and Taiwan Philharmonic. In 2024,
other guest engagements take them back to

the Danish National Symphony Orchestra and
Tonhalle-Orchester Ziirich. Touring projects
take them around Europe along with the
London Philharmonic Orchestra and the City of
Birmingham Symphony Orchestra. This season
they are Artists in Residence with the Orchestra
Sinfonica di Milano Giuseppe Verdi.

Recording exclusively with Deutsche
Grammophon since 2010, their debut recording
of works by Beethoven received platinum status
and was awarded the Edison Klassiek audience
award. Their recording of Mozart’s Piano
Concertos KV. 365 and KV. 242 together with
the Academy of St Martin in the Fields and Sir
Neville Marriner reached gold status. The latest
addition to their discography is Dutch Masters
which is devoted to works by Dutch composers,
in collaboration with the Netherlands Radio
Philharmonic Orchestra and Karina Canellakis.
The recording was awarded an Edison Klassiek
in the chamber music category, as well as the
audience award in September 2022.

Lucas and Arthur received their first piano
lessons in their native town of Hilversum. As
children, they were invited to perform for the
Dutch Queen Beatrix. During the following years
they took lessons from both Maria Joao Pires
and renowned Dutch teachers. Lucas completed
his studies with Menahem Pressler in the US
and with Dmitri Bashkirov in Madrid. Arthur
graduated from the Amsterdam Conservatory,
where he studied with Jan Wijn.

0800 652 6717



© Luca Migliore

About the Philharmonia

The Philharmonia Orchestra is made up

of 80 outstanding musicians of 17 different
nationalities. Every one of us is dedicated to
bringing orchestral music of the very highest
standard to the widest possible audience - in
the world’s top concert halls, in our residency
communities and in your own home.

Founded in 1945, we quickly established our
reputation as the leading recording orchestra,
our unparalleled catalogue growing as fast as
the global market for LPs. We’ve continued to
embrace the use of cutting-edge technology

to share the orchestral experience around the
world and beyond - our recording of Beethoven’s
Symphony No. 5 is travelling through interstellar
space on board the Voyager spacecraft. In the
last two decades our pioneering immersive
installations and VR experiences have
introduced hundreds of thousands of people

to the symphony orchestra, and our streamed
performances have been enjoyed by listeners
from Fiji and Indonesia to high above the Arctic
Circle in Norway.

In 2021, Santtu-Matias Rouvali took up the
baton as our Principal Conductor. He follows
in illustrious footsteps: Herbert von Karajan,
Otto Klemperer, Wilhelm Furtwéangler, Carlo
Maria Giulini, Arturo Toscanini, Riccardo
Muti and Esa-Pekka Salonen are just a few of
the great conductors to be associated with
the Philharmonia over the years, honing the
celebrated Philharmonia sound.

Marin Alsop is our Principal Guest Conductor.
Violinist Nicola Benedetti and singer Julia
Bullock are our Featured Artists this season,
and sarod virtuoso Soumik Datta is our Artist in
Residence.

We regularly tour throughout Europe, performing
in some of the world’s most prestigious venues,
such as the Concertgebouw in Amsterdam and
the Elbphilharmonie in Hamburg. Further afield,
we’ve performed in China, Japan and Colombia.
We recently returned to China, and in January
we were the first major international symphony
orchestra to tour to Mauritius. You'll also find

us playing in some unexpected venues, from the
Apple Store in Berlin to a multi-storey car park in
Peckham.

The Southbank Centre’s Royal Festival Hall, in the
heart of London, has been our home since 1995.
Across the UK, we have residencies in Bedford,
Leicester, Canterbury, Basingstoke, at Garsington
Opera and at the Three Choirs Festival. Our
established and award-winning Learning &
Engagement programme is embedded in several
of our residency communities, and delivers
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experiences that empower people to engage
with and participate in orchestral music. Our
Emerging Artists Programme develops the next
generation of instrumentalists, composers and
conductors, with a focus on increasing diversity
within the classical music industry.

We commission new music every year, and we
have premiered works by Richard Strauss, Sir
Peter Maxwell Davies, Errollyn Wallen, Kaija
Saariaho, Anna Clyne, Laufey and many others.
Our film credits stretch back to 1947, and we
are in demand among film and videogame
composers in the UK and Hollywood. We have
recorded around 150 soundtracks, bringing the
Philharmonia sound to millions of cinema-goers
and gamers.

The Philharmonia is a registered charity. We are
proud to be supported by Arts Council England,
and grateful to the many generous individuals,
businesses, trust and foundations who make up
our family of supporters.

Thank you for coming to hear us play live.
We look forward to sharing more great music
with you, through memorable concerts and
ground-breaking projects, for the next

80 years and beyond.

philharmonia.co.uk

GARSINGTON OPERA
AT WORMSLEY

2024 Season -« 29 May - 31 July

Le nozze di Figaro
Mozart | Philharmonia

Gala Concert
Sunday 7 July | Philharmonia

Public booking opens on
Tuesday 2 April.
www.garsingtonopera.org

Registered Charity No. 1003042

0800 652 6717

A Midsummer Night’s Dream
Britten | Philharmonia

Platée
Rameau | The English Concert

Un giorno di regno
Verdi | Philharmonia

A Trip to the Moon
Andrew Norman | Philharmonia
A community opera

2

Find us just off the
M40, 40 minutes
sw.from London and 20
minutes from Oxford.




Who's who

FIRST VIOLINS

Jonathan Stone

The Joint Concert Master Chairs
are endowed by Lord and Lady
King of Lothbury & Daan and
Maggie Knottenbelt
Rebecca Chan

Eugene Lee

Tristan Gurney

Emma Lisney

Victoria Irish

Karin Tilch

Lulu Fuller

Adrian Varela §

Minhee Lee

Eunsley Park

This Chair is endowed by Saul
Nathan

Soong Choo

Joana Rodrigues

Peter Fisher

Yuriko Matsuda

Marciana Buta

SECOND VIOLINS
Annabelle Meare

Millie Ashton

The No. 2 Second Violin Chair
is endowed by Nick and
Camilla Bishop

David Lopez Ibanez

The No. 3 Second Violin chair is
endowed anonymously
Julian Milone

Gideon Robinson

Susan Hedger

Nuno Carapina

Chair endowed by Sir Peter and
Lady Middleton

Emanuela Buta

Tom Aldren

Nicola Goldscheider
Sali-Wyn Ryan

lkuko Sunamura
Mee-Hyun Esther Park
Maya Bickel

VIOLAS

Rebecca Chambers

The Principal Viola Chair is
endowed by the

Tertis Foundation

Sylvain Séailles

The No. 4 Viola Chair is endowed
by Ruth and Henry Amar

Cheremie Hamilton-Miller
The Philharmonia Orchestra
President’s Chair is endowed by
The Fernside Trust

Sara Sheppard

Carol Hultmark

Gijs Kramers +

Linda Kidwell

Stephanie Edumundson
Daichi Yoshimura

Carys Barnes ++

Pamela Ferriman
Christine Anderson

CELLOS

Martin Smith

The Principal Cello Chair is
endowed in memory of Amaryllis
Fleming (1925-1999) by the
Amaryllis Fleming Foundation
and Fleming Family and Partners
Ltd.

Richard Birchall

The No. 2 Cello Chair is
endowed by Jane and

Julian Langer

Henry Hargreaves

The No. 3 Cello Chair is
endowed by Gillian and
Lionel Frumkin

Yaroslava Trofymchuk
Chair endowed by

Manuela Ribadeneira

Anne Baker

This Chair is endowed by Saul
Nathan

Tamaki Sugimoto

Anna Crawford ++
Silvestrs Kalnins

Miwa Rosso
Yvonne-Marie Parsons

DOUBLE BASSES

Tim Gibbs *

The Principal Double Bass Chair
is endowed by Sir Sydney and
Lady Lipworth in memory of
Bertrand Lipworth

Owen Nicolaou

Michael Fuller

Will Duerden

Samuel Rice

Siret Lust

Mark O’Leary

Ryan Smith

FLUTES

Fiona Fulton

The Principal Flute Chair is
endowed by Norbert and

Sabine Reis

June Scott

The No. 2 Flute Chair is endowed
anonymously

Robert Looman t

PICCOLO
Robert Looman t

OBOES

Timothy Rundle
Imogen Davies

The No. 2 Oboe Chair is
endowed by Michael Stott

COR ANGLAIS
Jennifer Brittlebank

CLARINETS

Mark van de Wiel t
Laurent Ben Slimane t
Jennifer McLaren *

BASS CLARINET
Laurent Ben Slimane t

BASSOONS

Paul Boyes

The Principal Bassoon Chair
is endowed by Penny and
Nigel Turnbull

Matthew Kitteringham
The No. 2 Bassoon Chair is
endowed by John Abramson

CONTRABASSOON

Luke Whitehead

The Principal Contrabassoon
Chair is endowed by David and
Penny Stern

HORNS

Ben Hulme

The Principal Horn Chair is
endowed by John and Carol
Wates in memory of Dennis Brain
Kira Doherty

Duncan Fuller

Carsten Williams

The No. 4 Horn Chair is endowed
by James Rushton

Alexander Willett

TRUMPETS

Matthew Williams

The Principal Trumpet Chair
is endowed by Daan and
Maggie Knottenbelt

Robin Totterdell
Christian Barraclough

TROMBONES
Dudley Bright
Philip White **

BASS TROMBONE
James Buckle 1

TUBA
Peter Smith t

TIMPANI
Mark McDonald

PERCUSSION

Paul Stoneman

The Principal Percussion Chair
is endowed by Patricia Kalmans
and Michael Ozer

Matthew Brett

Oliver Yates

HARP

Heidi Krutzen

The Principal Harp Chair is
endowed by Cliff and
Jeannie Hampton
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
Hon FRAM, Hon RCM
Sir Sydney Lipworth KC
and Lady Lipworth CBE
Rev John Wates OBE
Hon FRAM FRSA
and Mrs Carol Wates

Dr Peter Newman
Honorary Doctor

In Memoriam:
Mansel Bebb

Lorin Maazel
Giuseppe Modiano
Daniel Salem

Kurt Sanderling
Hazel Westbury

t Professor at the Royal
Academy of Music

t Professor at the Royal
College of Music

*  Professor at the Guildhall
School of Music and Drama

** Professor at Trinity Laban
Conservatoire of Music
and Dance

§ Musical Director,
De Montfort University

+ Professor at Codarts
University for the Arts in
Rotterdam

++ MMSF Fellow 2023-24

This list was correct at the time
of going to print but is subject to
alteration. For all Philharmonia
members visit philharmonia.
co.uk/orchestra/players.

PATRON

The former Prince of Wales

BOARD

Lord King of Lothbury KG,
GBE, DL, FBA

Chair

Cheremie Hamilton-Miller

President

Saul Nathan

Deputy Chair

James Buckle

Vice President

Nick Bishop

Nuno Carapina

Soong Choo

Susan Hedger

Charlotte Hogg

Johanne Hudson-Lett

Julian Milone

Laurence Modiano

Paul Stoneman

Luke Whitehead

Julia Zilberman

ARTISTIC COMMITTEE

Fiona Cornall

Heidi Krutzen

Sylvain Séailles
Zsolt-Tihamér Visontay
Eleanor Wilkinson

Chair Endowment

PHILHARMONIA
FOUNDATION BOARD (USA)

Matthew H. Hurlock

President

Andrew Davis

Kathryn Davis

Joe Field

Michael Fuller

Benjamin Hildner

Amanda Grove Holmén

Sharon Jacob

Latifa Kosta

Serena Lese

Sir Sydney Lipworth KC &
Lady Lipworth CBE

Irene Mavroyannis

Saul Nathan

Betsy Pitts

The Honorable and
Mrs Jay T. Snyder

David Whelton LVO OBE,
Hon FRAM, Hon RCM

Thorben Dittes

Ex-officio as CEO,

Philharmonia Ltd

Susan A. Mathisen

Administrator

Our players are among the finest musicians in the world.

Endowing a Chair keeps the Philharmonia playing for years to come
and forges a direct connection for you with one of our ensemble.
Contact Emma Stanworth, Philanthropy Manager
(emma.stanworth@philharmonia.co.uk) to discuss positions

available and to join.

0800 652 6717



Thank you

We are grateful to our Philharmonia family of supporters whose contributions help us make
extraordinary music accessible to everyone, wherever they might be in the world.

Core Funder

&0, Supported using public funding by

§ % | ARTS COUNCIL
w6 | ENGLAND

Major Orchestra Partners

ART FOUNDATION
MENTOR LUCERNE

The David&Elaine Potter
Foundation

Corporate Supporters
7 CORNEY&
citli BARROW

INE MERCHANTS- 1780

MAJOR DONORS

Michael Brindle KC and
Mrs Alison Brindle

Kathryn and Andrew Davis

The Shelby Cullom Davis
Charitable Fund

The Nathan Family

NJA Ltd.

Dr David Potter CBE

Christian and Myrto
Rochat

Residency Partners

BEDFORD

BOROUGH COUNCIL

The Philharmonia Orchestra
in Bedford Trust

A
<y SOUTHBANK
o8] CENTRE

Leicester
City Council

Sidney Perry é y
Foundation ORCHESTRAS A/\/& —
U.S. Embassy London
F. Williams McDermott T Core Values & Creative
(Bedford) Ltd. Will & Emery A Management
TRUSTS AND PHILHARMONIA
FOUNDATIONS PATRONS

Art Mentor Foundation
Lucerne

The Andor Charitable Trust

The Edith Murphy

The Fernside Trust

The Amaryllis Fleming
Foundation

Robert Fleming Hannay
Memorial Charity

Daan and Maggie
Knottenbelt

Latifa and Aboudi Kosta

Sir Sydney Lipworth KC &
Lady Lipworth CBE

Laurence Modiano
Charitable Trust

Liora and Michael
Modiano

Norbert and Sabine Reis
and others who wish to
remain anonymous

Foundation
The Sidney Perry
Foundation
The David and Elaine
Potter Foundation
Maud Elkington
Charitable Trust
Oliver Green
Memorial Trust
Orchestras Live
St John’s Hospital Trust
and others who wish to
remain anonymous

Ruth and Henry Amar

Mr Rupert Darbyshire

Richard Fattal

Patricia Kalmans and
Michael Ozer

The Michael & Nicola
Sacher Charitable Trust

and others who wish to

remain anonymous
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CHAIR ENDOWERS

John Abramson
Ruth and Henry Amar
Nick and Camilla Bishop
The Fernside Trust
The Amarylis Fleming
Foundation, Family and
Partners Ltd
Lionel and Gillian Frumkin
Philip Green CBE and
Judy Green
Cliff and Jeannie Hampton
Patricia Kalmans and
Michael Ozer
Lord and Lady King
of Lothbury
Daan and Maggie
Knottenbelt
Mr and Mrs Julian Langer
Lia Larson & Ed
Russel Ponte
Sir Sydney Lipworth KC &
Lady Lipworth CBE
Max Mesny
Sir Peter and
Lady Middleton
Saul Nathan
Norbert and Sabine Reis
Manuela Ribadeneira
James Rushton
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
and others who wish to
remain anonymous

0800 652 6717

CONDUCTORS CIRCLE

Aadeesh Aggarwal

Mr and Mrs Raj Bhatia

Mervyn and Helen Bradlow

Marlies Branston

Julia Brodie

Mr StJohn Brown

Paul and Sally Cartwright

Shibo Chen

Dr and Mrs Paul Conway

Lionel and Gillian Frumkin

Helaine Gordon

Mrs Maggie Guitar

Mr Malcolm Herring

Robert Horner

Dr Susan Horsewood-Lee

Stephen and
Jacqueline Lyon

Nathan and Frances Kirsh

Stanley Lowy MBE

Mr Johan Lundgren and
Mrs Maria Ronning-
Lundgren

Norbert and Sabine Reis

Stuart and Margaret
Renshaw

Christian and Myrto
Rochat

Mr and Mrs Juilan Schild

Joy Antonia Sigaud

Michael Smith

Joe and Lucy Smouha

David and Lynda Snowdon

Lady Juliet Tadgell

Eric Tomsett

Stephen and Sophie
Warshaw

Mr David J. Williams

and others who wish to

remain anonymous

AMERICAN
PATRONS OF THE
PHILHARMONIA
FOUNDATION

Jozelyn Davis

Mrs Amanda Grove Holmén

Matthew and Severa
Hurlock

Lydia and Manfred Gorvy

Mr and Mrs William L.
Jacob Il

Mr and Mrs William

Douglas Lese

Ms Irene Mavroyannis

Maureen Mulheren

Betsy and Rob Pitts

Rigler-Deutsch Foundation

Nicole Salmasi

The Honorable and Mrs
Jay T. Snyder

Mrs Jan van Eck

and others who wish to

remain anonymous

SUPPORTERS OF
THE PHILHARMONIA
ORCHESTRA IN
BEDFORD TRUST

Arts Council England
Bedford Borough Council
Ivan and Penny Flack
Gale Family Charity Trust
Harpur Trust
The Ibbett Trust
The late Chris Kettler
Robert Kiln
Charitable Trust
Min Lee
Mr and Mrs V Phillips
David and Jenny Pratt
Provincial Grand Lodge of
Bedford Charities Fund
Stuart and Margaret
Renshaw
Mrs B L Robinson’s
Charitable Trust
St John’s Hospital Trust
The Steel Charitable Trust
Penny and Nigel Turnbull
Marina Vaizey
F Williams (Bedford) Ltd
and others who wish to
remain anonymous

THE KLEMPERER
SOCIETY

We are grateful to our
Klemperer Society
members, who have
pledged Legacies to the
Philharmonia in their Wills.

The Revd Jeremy and
Mrs Arthern

Roger Butland and
Jean Daly

Mr Roger Charters

Mr Stuart Chillingworth

Adrian Clark

Mr William Cockcroft

Ms Paula Cowin

Mr Roderick Davies

Professor Gavin Drewry

Mr Richard England

Mr John Gwynn

Mrs Judicaelle Hammond

Andrew Hunter

Professor Roger Lonsdale

Lord King of Lothbury

John King

Mr Matthew Knight and
Dr Simon Wakefield

Laurence Lewis

Saul Nathan

David and Jenny Pratt

Mr Marc Prema-Ratner and

Mr Stephen Davis
Stuart and Margaret
Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr lan Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Peter James Watson
Mr lan Webb
Mr David J. Williams
Dr Ernst Zillekens
and others who wish to
remain anonymous

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Graeme Archer
Dr Peter Barker
Dr Patrick Byrne
Mr Roger Charters
Mrs Shimona Cowan
Mr and Mrs Gavin Graham
Colin Hall and Naomi Hall
Mrs Leslie Hamel and

Dr Harald Henn
Mr Raphaél Kanza
Annie Krukowska
Ting Zwei Kuei
David and Jenny Pratt
David and Ruth Simkins
Mr and Mrs Colin Stevens
Anita & Peter Wakeham
and others who wish to
remain anonymous



Philharmonia

London season spring highlights:

Pictures at an Masaaki Suzuki Brahms & Beethoven
Exhibition conducts with Isabelle Faust
with Steven Isserlis Schumann and Dvorak Sunday 2 June, 7.30pm
Sunday 24 March, 3pm Sunday 28 April, 7.30pm

Santtu conducts
Bruce Liu plays Alexandre Kantorow  Elgar’s Enigma
Rachmaninov plays Liszt Variations
Sunday 7 April, 3pm Thursday 9 May, 7.30pm Thursday 6 June, 7.30pm

SOUT'HBANK
CENTRE

RESIDENT



